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We keep a close eye on fine
arts and classical music in
the Syracuse region, thanks
to reviewers Linda Loomis
and Katherine Rushworth.
We asked them to share their
favorites from 2014.

Katherine Rushworth, visual
arts:When one looks back at
the local visual arts scene for
2014, it’s fair to say it was one
of the quieter years on record.
The Everson Museum of Art,
with two important shows
canceled, was barely on the
radar due to staffing and bud-
getary constraints.
So, when I think about what
shows stuck with me this year,
two come quickly to my mind
— Jeffrey Mayer’s “Fashion
After Five: The Clothes
and Culture of the Cocktail
Hour” at Onondaga Historical
Association and “Lyrical
Simplicity: An Exhibition of
Miriam Nelson’s Sculpture”
at Stone Quarry Hill Art Park.
They are such different types
of shows, I felt they both
should be recognized.
Mayer has a distinct flair
for combining costume,
couture and decorative arts
and did it all in this show as
he traced the evolution of
the cocktail dress from the
Roaring 1920s through 2014.
The exhibition captured the
social tones of the times and
not only explored the signifi-

cance of the cocktail dress on
the international social scene,
but tied it right back to that of
good ole Syracuse. It was a
fun, fanciful and informative
exhibition that demonstrated
creative collaboration between
Syracuse University and
OHA.
The Nelson show at
SQHAP was a wonderful
example of fine art, phi-
lanthropy and community
engagement. The 94-year-old
artist donated seven of her
painted steel sculptures to
the park and was properly
thanked with a one-person
retrospective exhibition in the
park’s gallery. SQHAP then
paid it forward by providing

the Village of Cazenovia with
one of Nelson’s works via an
extended loan. The piece is
now installed outdoors, near
the entrance to the Village.
Fine art work and a great
example of creative synergy
and community spirit.

Linda Loomis, classical
music and opera: Symphoria’s
“Colleagues Across Borders,”
with guest pianist Alexander
Kobrin, won my heart. Kobrin
and the local musicians
sparkled in response to Case
Scaglione’s elegant conduct-
ing Oct. 18 in Crouse-Hinds
Concert Theater. Every ele-
ment of the performance
combined to make this

masterworks series program
memorable.
Brilliant energy seemed to
radiate from the stage with the
opening folk dances, which
made immediately apparent
the positive rapport between
musicians and conductor.
That same level of energy
was sustained for Dvorak’s
dark seventh symphony in
D minor, which highlighted
Symphoria’s artistic growth
since its Phoenix-like rise
throughout the past year.
Cementing the exceptional
quality of this performance
was the exquisite collabora-
tion among conductor, piano
soloist and Symphoria musi-
cians on Brahms’s gigantic,
emotive, four-movement
“Piano Concerto No. 2,”
which shone a figurative
spotlight on orchestra soloists
and ensembles along with the
virtuosic Kobrin. The piece
built in intensity and passion
to stir the emotions of the
audience, which offered, after
the final notes, that mystical
moment of silence — that
corporate indrawn breath of
wonder — before shouting
and applauding wildly for the
gift of a magical night at the
symphony.
Puccini’s “Madame
Butterfly,” generated deep
and lingering emotions when
I saw it in the Glimmerglass
Festival summer presenta-

tion at Alice Busch Theater
in Cooperstown. Under
Francesca Zambello’s direc-
tion, with Joseph Colaneri
conducting the extraordinary
orchestra, “Butterfly” reached
the pinnacle of operatic suc-
cess, delivering tenderness,
beauty and pathos in every
scene.
Yunah Lee’s powerful
soprano revealed all the duali-
ties of character in the com-
plex title role: She was inno-
cent, yet worldly enough to
provide for her son; she was
fragile, yet strong enough to
embrace her fate after learn-
ing of Pinkerton’s betrayal.
Dinyar Vania played the cul-
turally ignorant Pinkerton,
and together with the rest of
the cast, they sang Puccini to

perfection.
Zambello’s production was
visually elegant, with pure,
lush colors and stunning, mag-
ical effects, such as a fairylike
deluge of floating flower pet-
als before Cio-Cio-San’s final
act.
Through drama, stagecraft,
passion and music Puccini’s
story of one couple’s love and
betrayal raises larger issues
of imperialism, oppression,
privilege, and discrimination.
It is in the artistic presenta-
tion of these themes and the
emotional responses they elicit
that the Glimmerglass produc-
tion excelled.

CNY

G. Valmont Thomas (Wining Boy) in the Syracuse Stage production of August Wilson’s “The
Piano Lesson.” (Syracuse Stage photograph by Michael Davis)

Favorites in visual arts and classicalmusic, opera

The Syracuse region is
blessed with a variety of live
theater options ranging from
professional to community
based companies. And on any
given weekend, our theater
reviewers are in the audience
to review the shows. We asked
our reviewers to pick their
favorites from 2014.

Tony Curulla: It is difficult
to single out one show as a
favorite of the year from the
plethora of theater that is
offered by professional com-
panies, community theater
groups, summer professional
companies and collegiate
drama departments in the
theater-rich Syracuse area.
Individual theater productions
are very much akin to live
organisms in that each has
strengths and weaknesses, as
well as individual quirks and
pleasant surprises.
After considering the ele-
ments that go into presenting
a meaningful and entertaining
piece from choice of produc-
tion (comedy, drama, etc.), to
casting and directing, actors’
effectiveness, playwright’s lan-
guage, variety of effects, cos-
tuming, scenery, and overall
message, my choice for 2014
is Syracuse Stage’s masterful
production of August Wilson’s
“The Piano Lesson.”
Directed by Stage’s Timothy
Bond, “The Piano Lesson,”
like most of Wilson’s work,
centers around 20th-century
family life of Afro-Americans
living in Pittsburgh.
The single, realistic set by

William Bloodgood shows a
relatively comfortable, mid-
1930’s lifestyle of most of the
characters, which is highlight-
ed by an upright piano, replete
with carvings crafted by the
backstage wizards at Stage.
The cast of characters is
varied and interesting with no
two personalities alike, and the
actors, giving exuberant life to
these individual characters, are
simply stellar in their portray-
als. Without wasted words,
movements and moments, the
production moves at the prop-
er pace, toward a climactic
conclusion that has been grad-
ually building with interesting
character interchanges that
are well-spiced with Wilson’s
knack for dry, effective humor.
Authenticity, promulgated
by the cooperative forces of
writer, director, actors, cos-
tumers, and designers, is what
makes this production a stand-
out for me.

Len Fonte: For me, it’s been
an exciting year for theater in
Central NewYork. The sum-
mer season at the Merry-Go-
Round was terrific, but for me
the real winner there was their
high-flying “On the Town.”
The musical chestnut, creaky
plot and all, came alive in a
way that even made the clas-
sic MGM movie version seem
thin, and that had Gene Kelly
and Frank Sinatra.
The alternately muscular and
lyrical Bernstein score was
well served, and the dancing
knocked me out.
The community theater

gem was CNY Playhouse’s
production of “The Laramie
Project,” which really hit a
nerve. The play, a detailed
X-ray of a community in cri-
sis, was enacted by a whole
patchwork quilt of Central
NewYorkers. The acting was
sometimes stellar, sometimes
just adequate, but the spirit
and commitment of the cast
left me profoundly moved.
The final revelation for the
year was “The Color Purple,”
the current Redhouse offer-
ing, with a seamless meshing
of skilled professionals and
what seemed like a legion of
community performers. The
Redhouse has used the old
“cast of thousands” model
before, but this time it has a
resonance that lifted me right
out of my seat.

Neil Novelli: In February
2014, with Gerard Moses in
the title role and Dan Stevens
directing, the Syracuse
Shakespeare Festival gave
Shakespeare’s tragedy “King
Lear” a luminous, gripping
production.
Moses’ virtuoso perfor-
mance, rooted in life, brought
a sense of immediacy and
reality to every word that Lear
utters. In my review, I called it
“a great piece of acting, a trea-
sure.” And the production was
filled with dynamic, down-
to-earth connections among
Lear and the other characters.
This was no “textbook” Lear,
but one that rode on the play’s
powerful emotions.

Local theater shines with ‘Piano Lesson’

Best of 2014

The “Fashion After Five” exhibit at Onondaga Historical As-
sociation. (David Lassman | dlassman@syracuse.com)

■ The Westcott Theater got a
facelift (and a coat check).

■ Come for the waffles, stay
for the funk — It’s been less

than a month since Funk ‘n
Waffles Downtown opened
its doors and its stage to the
Syracuse music scene. It has
an ambitious plan to return
live, ticketed music to Armory

Square with concerts on a
nightly basis.

■ Even Taste of Syracuse
finally found itself a headliner
not yet old enough to collect

Social Security (barely).

Yes, it was a refreshing year
for popular music in Central
New York. And the seeds are
planted for a fruitful 2015. Here
is what’s on the horizon for
next year:

■ Nights on the Lake — The
$50 million lakeside amphithe-
ater has proved a lightning rod
for Central New Yorkers. Since
its announcement in January,
the project has attracted
attention for its location (a
wastebed), its sustainability
(questionable), its cost (gigan-
tic) and its political undertones
(porky).

■ The Loudest House — The
Carrier Dome will house its
first non-SU concert since 2012
when Billy Joel comes to town
(again). The Dome’s Pete Sala
said earlier this year that he

hopes to have more concerts
in New York’s largest indoor
venue.
Billy Joel’s show will likely

be a litmus test for future
events at the Dome, and a
good turnout could facilitate
more such shows. A repre-
sentative for promoter AEG
Live said the Joel concert is
“headed for a sell-out.”

PLANNING AHEAD
The area’s most prolific venues
have begun booking shows for
2015. Here’s what we know:

Black Label Society: F Shed
at the Regional Market, Jan. 10

Lee Brice & Chris Young:
Oncenter War Memorial, Jan.
22

Lotus: F Shed at the Regional
Market, Jan. 24 & 25

Rusted Root: Westcott
Theater, Jan. 28

Umphrey’s McGee:
Landmark Theatre, Feb. 20

Excision: F Shed at the
Regional Market, March 3

The Piano Guys: Landmark
Theatre, March 5

moe.: Broome County Forum,
March 11

Billy Joel: Carrier Dome,
March 20

John Mellencamp:
Landmark Theatre, May 8

The Avett Brothers:
Brewery Ommegang, June 13

Nickelback: Saratoga
Performing Arts Center, Aug. 11

Idina Menzel: CMAC, Aug.
30

WHAT TOWATCH FOR IN CNYMUSIC IN 2015:

■ Last month, County
Executive Joanie
Mahoney ambitiously
announced the pro-
posed amphitheater

on Onondaga Lake would host its
first concert in August 2015. It’s an
aggressive schedule, to say the least.
But, then again, everything about
this project has been aggressive as
county and state officials steamroll
this thing into fruition. Of course, all
may be forgiven among music fans
if they bring in the right act to kick
things off (perhaps Dave Matthews
Band to unite the masses?)

WHAT TO WATCH, FROM PAGE C-1
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